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1757 : fm¡n£l k¤Ü

1765 : cJu¡¢e m¡i

1778 : Qy¥Q¥s¡u R¡f¡M¡e¡l fË¢aù¡

1784 : H¢nu¡¢VL p¡p¡C¢Vl fË¢aù¡

1793 : LeÑJu¡¢mp LaÑ«L ¢QlÙÛ¡u£

h¾c¡hÙ¹l fËQmez

1800 : g¡VÑ EC¢mu¡j LmS

1817 : ¢q¾c¥ LmS J ú¥m h¤L

p¡p¡C¢Vl fË¢aù¡

1818 : ¢cLcnÑe f¢œL¡l fËL¡n

1824 : pwú«a LmS fË¢aù¡

1839 : ašÄh¡¢de£ pi¡ J c¤hRl fl

ašÄh¡¢de£ f¢œL¡l fËL¡n

1857 : ¢MËØV¡ë L¡Çf¡¢el eSlc¡¢l

bL n¡pei¡l Qm k¡u

pl¡p¢l ¢hË¢Vn l¡Sn¢š²l

Ad£ez

: LmL¡a¡ ¢hnÄ¢hcÉ¡mul

fË¢aù¡

1861 : jOe¡chdL¡hÉ fËL¡n J

lh£¾cÊe¡bl SeÈ



¢nÒf¡æa cnJ Q¡L¢ll ¢hÙ¹¡l qu, ¢L¿¹¥ pM¡e pV¡ ¢nÒf¡uel N¢al "over head' ¢qph

Ns JWz ¢L¿¹¥ Ae¤æa cn a¡ qu e¡z fËL«a k¿»¡ue (mechinization) qm Hhw

¢nmf¡uel pw¢nÔø Ef¢nÒfl ¢hÙ¹¡l qm e¡e¡ lLjl L¡SLjÑ fkÑ¡ç Ae¢i‘ j¡e¢hL nËj

(unskilled human labour) ¢eu¡N Ll Ll¡l clL¡l qu e¡z ¢L¿¹¥ Ae¤æa cn kqa¥ 

k¿»¡ue J ¢nÒf¡uel fb h¡d¡l pª¢ø qu, pCSeÉ k¿»l L¡S p¡d¡lZ j¡e¤ol jqea ¢cuC

Ll¡ quz HC pjÙ¹ cn e¡N¢lL l©f¡uel ANËN¢al p‰ a¡C cM¡ k¡u, nql M¤Ql¡ hÉhp¡u£, 

i™¡l, e¡e¡lLjl LjÑQ¡l£, L¥¢mjS¥l Hhw ¢h¢Qœ ph L¡SLjÑl p‰ S¢sa ... m¡Ll pwMÉ¡ 

â¥a hª¢Ü fa b¡Lz .... LmL¡a¡ nqll B¢bÑL S£hel ¢hL¡n AeLV¡ HC d¡l¡aC quRz

L¥¢mjS¥l, qL¡l, f¡VÑ¡l, ¢ir¥L, Q¡Ll fËi «¢a "non-productive' fËma¡¢luV-nËZ£l Lb¡ 

h¡c ¢cm ky¡cl jdÉ¢hšnËZ£l A¿¹iÑ¥š² Ll¡ k¡u, ay¡cl jdÉ fËd¡e qme jdÉ J r¥â hÉhp¡u£, 

c¡L¡ec¡l J ¢h¢Qœ lLjl ¢n¢ra AdÑ¢n¢ra ph LjÑQ¡l£z

¢heu O¡o, h¡wm¡l p¡j¡¢SL C¢aq¡pl d¡l¡,



No poet, no artist of any art, has his complete meaning 

alone. His significance, his appreciation is the 

appreciation of his relation to the dead poets and 

artists. You cannot value him alone; you must set him, 

for contrast and comparison, among the dead.

- T. S. Eliot, “Tradition and the Individual Talent”

I¢aqÉ J Bd¤¢eLa¡



I was born in 1861; that is 

not an important date in 

history but it belongs to a 

great epoch in Bengal, 

when the currents of three 

movements had met in 

the life of our country.

“Religion of an Artist”

1. l¡jj¡qe l¡u (1772-1833)-

Hl djÑ¡¾c¡me, k¡l p‰ W¡L¥lh¡¢s 

ab¡ lh£¾cÊe¡bl k¡N AµRcÉ;

2. h¡wm¡ p¡¢qaÉ fË¡u ¢hØg¡lZl

ja¡ h¢ˆjQ¾cÊ Q–¡f¡dÉ¡u (1838-

94)-Hl B¢hiÑ¡h, ky¡L lh£¾cÊe¡b 

p¡¢qaÉ…l¦ je¢Rme

3. fËhm HL S¡a£ua¡h¡dl

EeÈo

I¢aqÉ J lh£¾cÊe¡b



HC ph ANËc§al (E¢en naLl h¤¢ÜS£h£) k¡-¢LR¥ L«¢a, 

HC ph cnfË¢jL, ¢nr¡hËa£, pj¡Sph£ J djÑ…l¦cl k¡-

¢LR¥ p¡de¡, ph ke ay¡l [lh£¾cÊe¡b] jdÉ Hp pw¢nÔø J 

pj¢eÄa qm¡ ... k¡l jdÉ h¡P¡¢ml nËù BL¡´r¡…¢m Nªq£a

qm¡, ke f§hÑp§l£cl hýj¤M£ fËQø¡l no gm ¢a¢e, ke

ay¡L Ns a¡m¡l SeÉC pC k¤Nl hýj¤M£ f¢lnËjz



fË¡N¡d¤¢eL

DnÄll fË¢a ¢hnÄ¡p/ ¢eiÑla¡

fËL«¢a

NË¡j£e m¡L¡ua-pwú«¢a

Acªøh¡c

f§S¡¢eiÑl S£hek¡fe

Kf¢eh¢nL

¢h‘¡e-¢eiÑla¡

k¿»piÉa¡

e¡N¢lL S£he-pwú«¢a

pwnu£ k¤¢š²h¡c

fy¥¢S¢eiÑl S£hek¡fe



DnÄlQ¾cÊ 
…ç 

(1812-
59)

jd¤p §ce cš
(1824-73)

l‰m¡m h¾cÉ¡f¡dÉ¡u 
(1827-87)

qjQ¾cÊ h¾cÉ¡f¡dÉ¡u 
(1838-1903)

eh£eQ¾cÊ pe (1847-
1909)

¢hq¡l£m¡m Qœ²haÑ£ 
(1835-94)

¢àS¾cÊe¡b W¡L¥l (1840-
1926)

AruQ¾cÊ plL¡l
(1846-1917)

Aru Q±d¤l£ (1850-
98)

k¤Np¢ål
L¢ha¡

jq¡L¡hÉ-
BMÉ¡e
L¡hÉ

N£¢aL¡hÉ



h¡mÉL¡m h¡mÈ£¢LfË¢ai¡ e¡jL

HL¢V L¡hÉ lQe¡ L¢lu¡

¢hà‹epj¡Nj e¡jL p¢Çjme

Efmr A¢ieu L¢lu¡¢Rm¡j ...

pC e¡VLl j§m i¡h¢V, Hje¢L,

ÙÛ¡e ÙÛ¡e a¡q¡l i¡o¡ fkÑ¿¹

¢hq¡l£m¡ml p¡lc¡j‰ml

Blñi¡N qCa Nªq£az

- ""¢hq¡l£m¡m'', Bd ¤¢eL p¡¢qaÉ,

Cyq¡l (Aru Q±d¤l£) pcÉ

lQe¡…¢m phÑc¡C f¢su¡ ö¢eu¡

Bm¡Qe¡ L¢lu¡ Bj¡l aMeL¡l

lQe¡l£¢a mrÉ AmrÉ Cyq¡l

mM¡l Ae¤plZ L¢lu¡¢Rmz

-S£heØj «¢a-l fËbj f¡™¥¢m¢f



B¢S f§l¢Zj¡ ¢e¢n
a¡lL¡ L¡ee h¢p
Amp-eue nn£

jªc ¤ q¡¢p 
q¡¢pRz
f¡Nm fl¡Z Jl
mNR i¡hl O¡l,
k¡¢je£l f¡e Qu

¢L ke ¢L i¡¢hR

-""g¥mh¡m¡'', °nnhpwN£a

Bq¡ L£ p¤¤¾cl ¢e¢n, Q¾cÊj¡ Ecu,

L±j¤c£l¡¢na ke d±a dl¡amz

pj£lZ jªc ¤-jªc ¤ g¥mjd ¤ hu

Lm-Lm Ll d£l al¢‰e£-Sm!

qjQ¾cÊ h¾cÉ¡f¡dÉ¡u, ""kj¤e¡aV'',â. 
nËù L¢ha¡,



k¡J mrÈ£ AmL¡u

k¡J mrÈ£ Ajl¡u

Hp¡ e¡ k¡N£Se af¡he Bl
p¡lc¡j‰m

k¡J mrÈ£ AmL¡u k¡J mrÈ£ Ajl¡u

H he Hp¡ e¡, Hp¡ e¡,

Hp¡ e¡ c£eSe-L¥¢Vl
h¡mÈ£¢LfË¢ai¡



lh£¾cÊe¡b 
W¡L¥l

(1861-
1941)

paÉ¾cÊe¡b cš
(1882-1922)

ka£¾cÊj¡qe h¡NQ£ 
(1887-1954)

L¡¢mc¡p l¡u
(1899-1975)

j¡¢qam¡m jS¥jc¡l
(1888-1952)

ka£¾cÊe¡b pe…ç 
(1887-1954)

eSl¦m Cpm¡j
(1899-1976)

lh£¾cÊk¤N

lh£¾cÊ¡e¤p¡l£ 
L¢hpj¡S

lh£¾cÊ¡e¤p¡l£ 

L¢hpj¡S**



lh£¾cÊe¡bl hËa ¢eme ay¡l¡ (paÉ¾cÊe¡b cš, ka£¾cÊj¡qe h¡NQ£, Ll¦Z¡¢ed¡e
h¾cÉ¡f¡dÉ¡u), ¢L¿¹¥ ay¡L dÉ¡e Llme e¡, Ae¤ù¡el IL¡¢¿¹La¡l ül©f¢Q¿¹¡l pju
fme e¡; ay¡cl L¡R HLb¡¢V dl¡ fsm¡ e¡ k lh£¾cÊe¡bl k-…Z ay¡l¡ j¤‡,
pC plma¡ fËL«afr SmdjÑ£, AbÑ¡v ¢a¢e plm öd¤ Efl-Ù¹l, öd¤
Bf¢aLi¡h, ¢L¿¹¥ Ni£l cn A¢e¢ÕQa L¥¢Vm; pË¡a, fË¢apË¡a, BhaÑ
¢eaÉj¢ba; Bl¡ Ni£l Tsl SeÈÙÛm, Bl qua¡ -- Hje¢L -- Mlc¿¹ jLl
eœ²l c¤xüfÀ e£sz k-BnËj a¡yl¡ ¢ÙÛa qme, pC jq¡L¢hl S‰ja¡ ay¡l¡ mr
Llme e¡, k¡œ¡l j¿» ¢eme e¡ ay¡l L¡R ay¡L ¢OlC O¤la m¡Nme, ay¡lC
jdÉ e¡Pl gm ¢e¢ÕQ¿¹ qmez AbÑ¡v lh£¾cÊe¡bl Ae¤LlZ Lla ¢Nu ay¡l¡
¢WL a¡-C Llme k¡ lh£¾cÊe¡b L¡e¡L¡mC Lle¢ez HC i ¥ml SeÉ -- i¥m
h¡T¡l SeÉ ay¡cl mM¡u cM¡ ¢cm pC g¢ema¡, pC Apq¡u, Apwhªa EµRÅ¡p,
k¡ "üi¡hL¢h'l L¥mrZ; -- °n¢bmÉL üaxØg¢̈aÑ hm, Bl a¾cÊ¡m¤a¡L aeÈua¡
hm i¥m Llme ay¡l¡; -- Bl C¢aq¡p a¡l¡ nËÜu qme HC L¡lZ k
l¢ha¡f BaÈ¡ý¢a ¢cu a¡l¡ flhaÑ£cl paLÑ Ll NRez



S£he¡e¾c c¡n (1899-54) p¤¤d£¾cÊe¡b cš (1901-60)

Bd¤¢eL L¢hl¡ 1



A¢ju Qœ²haÑ£ (1903-86) fËj¾cÊ ¢jœ (1905-88)

Bd¤¢eL L¢hl¡ 2



h¤Üch hp¤¤ (1908-74) ¢ho·¥ c (1909-82)

Bd¤¢eL L¢hl¡ 3



Les Flurs du Mal (1858)
(The Flowers of Evil)

LÓcS L¥p¤¤j, h¤Üch hp¤¤

Bd¤¢eL L¢ha¡u ¢hc¢n 
L¢hl fËi¡h 1



”The Love Songs of J. Alfred Prufock " (1915)
The Waste Land (1922), "The Hollow Men" (1925) 
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