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No poet, no artist of any art, has his complete meaning

alone. His significance, his appreciation is the
appreciation of his relation to the dead poets and
artists. You cannot value him alone; you must set him,

for contrast and comparison, among the dead.

-T.S. Eliot, "Tradition and the Individual Talent”




| was born in 1861; that is
not an important date in
history but it belongs to a
great epoch in Bengal,
when the currents of three
movements had met in

the life of our country.

"Religion of an Artist”
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